Holocaust Education/Plaszow Concentration Camp
Fine Art Exhibition
The Concept
During World War ll, in a Nazi concentration camp at the outskirts of
Krakow, Poland, 28,000 people, mostly Jews, were imprisoned. At the
conclusion of the war, the camp commandant, Amon Goeth, was tried
and convicted of killing between 8,000 and 12,000 of the prisoners. He
was subsequently hung in 1946. The story of this death camp was told
in the movie, Schindler’s List. The series of paintings in this exhibition
looks at Plaszow from a different perspective. The artist has
interpreted several situations and people that were only peripherally
dealt with in the movie. The beauty of a painting is that it captures a
moment in time, allowing the viewer the ability to study that individual
moment. Multiple paintings allow the viewer to study the pictured
moments chosen and interpreted by the painter in a way that film
cannot duplicate. The value of the painting exhibition is that it is one
of many references for remembering and gaining perspective on the
Holocaust. The more references available, the more difficult to forget
or change the narrative of the Holocaust. The paintings are another
form of documentation of events that actually happened.
The lessons of the Holocaust apply to all racism and religious bigotry
around the world. In a recent survey commissioned by the Anti Defamation League (ADL) 26 percent of respondents transcending
boundaries of nationality, religion, race, age and sex admitted to
harboring anti–Semitic feelings. This unprecedented global survey of
more than 53,000 people worldwide speaking more than 100
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languages has revealed that anti–Semitism is a fact, and is definitely
on the rise.
Views captured by the ADLs Global 100 survey ranged from hostility
towards Jews, directly or indirectly, to denial of the Holocaust, to
suspicion of Jewish influence over national and international affairs.
What the survey indicates is that the irrational and insidious
entrenched anti-Jewish biases of Jews that has spanned centuries
continues today.
Anti-Semitism is alive around the world in the form of Holocaust
distortion and denial. It’s even alive in our own backyards. In 2012, 60
percent of religious-based hate crimes reported to the FBI were
committed by individuals with anti-Jewish biases.
The ADLs Global 100 report is a reminder that there may always be
people who will cling to hateful biases because it's a convenient way of
elevating themselves by putting others down. That’s why continuing
education in all forms of communication is so important in efforts to
eradicate anti-Semitism and bigotry in all forms.
After the Holocaust
We remember the Holocaust in the hope that the world community will
not forget and allow such things to re-occur. Unfortunately, that has
not been the case. Since the Holocaust, the world has, to its shame,
failed numerous times to prevent genocide. You don't have to be
Jewish to appreciate the horrors that we have allowed to happen. Here
are several instances that are universally agreed upon:
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Bangladesh, 1971
In Bangladesh, the West Pakistan army killed 500,000 – 3 million
people, mostly Hindus over a ten-month period of time.
East Timor, 1975-1999
During 25 years of struggle, the Indonesian army killed about 200,000
East Timorese, or about a third of the population of East Timor.
Cambodia, 1975-1979
In Cambodia, millions died through execution, forced labor and
starvation by the Khmer Rouge.
Guatemala, 1981-1983
During “The Silent Holocaust”, the Guatemalan army methodically
killed 200,000 men, women and children in the Mayan communities.
Bosnia, 1992-1995
Over 200,000 Muslim civilians were murdered by Bosnian Serbs.
Rwanda, 1994
In Rwanda, ruling Hutus used an organized campaign of massacre
against Tutsis. In 100 days, more than 800,000 people were killed.
Darfur, Sudan, 2004 - Present
70,000 people have died and more than 1.5 million are refugees
without a home, homeless without a country.
Iraq and Syria Today
Religious bigotry in these countries has resulted in millions of people
going homeless and tens of thousand dying in war between religious
zealots.
When many of the paintings in this exhibition are viewed, one is struck
by the seeming ordinariness of the lives led by Amon Goeth and his
mistress, Ruth Irene Kalder, belying the atrocities committed against
Jews on a daily basis only a few yards from their back door. They
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casually converse and court in their backyard, pose for photos with the
children, walk the dogs, sunbathe, and appear to conduct ordinary
lives just like the rest of us. Ruth Kalder lived this lie until her death in
1983, when she took her own life. At one point, in the villa, Kalder told
Helen Jonas, the 14 year-old housekeeper, "If I could help you I
would, but I can't." By showing these monsters in this idyllic setting,
observers of the art must ask themselves what about our own capacity
for indifference and evil. Are we capable of seeing this kind of
unspeakable cruelty and blithely ignoring it and going on with our
"normal" lives?
About the Paintings and Drawings
The paper works are not mounted or framed, nor are the works on
canvas stretched, as is the traditional way of presenting fine art. The
artist has chosen to present the works as simply as possible, believing
that the events they describe are so horrific that it is difficult to look at
them as traditional works of art. To this end, framing and canvas
stretching might interfere with the viewer having the opportunity to
have an uncluttered and direct viewing of each work. During the
Holocaust, men, women and children were identified, classified,
gathered and, in most instances, subsequently murdered. Can we
imagine the psychological and emotional state of the people depicted
in this exhibition? What of the people who lived through and survived
the Holocaust? How were their lives changed? What have we learned?
What should each of us do? Posing these questions is the purpose of
the exhibition.
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Understanding the Other Story
The opening works in this exhibition document the Krakow ghetto;
treatment of Jewish men, women and children; and the monster that
was Amon Goeth, the Nazi Plaszow Concentration Camp commandant.
There is another story. The legacy that Amon Goeth created for three
generations of women. That is the story of Ruth Irene Kalder, Goeth’s
mistress, her daughter by Goeth, Monika Hertwig and Goeth’s
granddaughter Jennifer Teegue. For decades, Ruth Kalder rationalized
her relationship with Amon Goeth, denying that he killed or mistreated
anyone at Plaszow. In essence, Kalder created her own reality for
those years at Plaszow. She maintained that alternative reality,
including an interview she gave in the mid 80’s to a film crew working
on a documentary about Goeth and Plaszow. But even rationalization
has its limits. Kalder committed suicide the day following her
interview. For years Monika Hertwig, the daughter of Ruth Kalder and
Amon Goeth was told by Kalder that her father was a war hero. She
believed that until learning the truth from her grandmother when she
was eleven. Amon Goeth and Ruth Kalder succeeded in creating their
own family at Plaszow that was intended to mirror an ordinary family.
Ruth Kalder was complicit in accommodating that fiction. Monika
Hertwig in recent years has been quoted as saying “I am not my
father.” Imagine spending your adult life living with that continuing
denial and the isolation of her own emotions. Her child, by a Nigerian,
Jennifer Teegue found out who her grandfather was when she was
thirty-eight years old. She has since written a book where she states
that “If my grandfather was alive, I would be dead.” The benefit of
time and distance has given Jennifer Teegue a more reality-based
perspective that allowed her more appreciation for the historical reality
of her grandfather. Over the course of three generations, time and
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distance allow us to look at events more realistically, while at the
same time it divides each generation from the other. So Jennifer
Teegue doesn't need to use denial and rationalization to cover what we
know to be the difference between right and wrong. Jennifer Teegue
used her book, "Amon" as a means to separate herself from the rest of
her family. And little wonder. Who would want to have any association
with Amon Goeth’s “family”?
But we are compelled to look at these images because they are
a mirror into what we human beings are capable of.
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Legacy
The Exhibition
Twenty-Eight Paintings and Drawings
1. Krakow ghetto being emptied by Nazi soldiers. Krakow,
Poland was home to one of the oldest and most important Jewish
communities in Europe. It was occupied by the Germans in
1939. While many Jews from the Krakow ghetto were moved to
the Plaszow Concentration Camp, most were sent to Auschwitz
and other facilities where they were murdered.
Title: Next stop, Auschwitz
Size: 5' x 7'
Charcoal on paper
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2. Ghetto being burned down while Nazi soldiers watch. A
campaign of terror against the Jews by the Nazis began in 1940
and a formal ghetto was initiated in 1941. From the Krakow
ghetto, Jews were sent to concentration camps to be used as
forced labor or to be murdered. The Krakow ghetto was burned
down in 194_.
Title: Krakow ghetto in flames
Size: 4' x 6'
Acrylic on paper
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3. Nazi soldier watching Krakow ghetto in flames.
Title: Burning the Krakow ghetto
Size: 4' x 7'
Acrylic on paper
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4. A very young Helen Jonas and family. Helen Jonas was chosen
by Amon Goeth to be one of two of his housekeepers in his villa
at Plaszow. She is the family's only survivor.
Title: Happy Days
Size: 5' x 6'
Acrylic on paper
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5. Portrait of Helen Jonas, Goeth's housekeeper, now living in
Boca Raton, Florida and featured in the documentary
Inheritance.
Title: Helen Jonas survived Amon Goeth
Size: 5' x 6'
Acrylic on paper

11

6. Nazi soldier and guard dog
Title: Watchers
Size: 5' x 6'
Acrylic on paper
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7. Amon Goeth on horseback at Plaszow
Title: The "Butcher of Plaszow" on horseback
Size: 5' x 8'
Acrylic on canvas
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8. Amon Goeth on the balcony overlooking the Plaszow camp,
with his rifle, where he would indiscriminantly kill Jewish
prisoners.
Title: Time to hunt
Size: 5' x 6'
Acrylic on paper
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9. Ruth Irene Kalder, Amon Goeth's mistress and the mother of
their child, Monika Goeth, on the villa balcony that overlooked
the Palszow camp with one of Goeth's two Great Danes.
Title: Plaszow dog lover
Size: 4' x 5'
Acrylic on paper
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10. Two brothers in rags on curb in Krakow ghetto
Title: 1941, Krakow ghetto brothers
Size: 5' x 8'
Acrylic on canvas
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11. Portrait of Rolf, one of Goeth’s two Great Danes, trained to
kill Plaszow inmates.
Title: Another Plaszow killer
Size: 4' x 5'
Acrylic on paper
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12. Public execution of Jews
Title: "They were just Jews"
Size: 4' x 6'
Acrylic and charcoal on paper
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13. Goeth and Ruth Kalder in Plaszow, behind Goeth's villa and in
their backyard.
Title: Plaszow lovers
Size: 5' x 6'
Acrylic on canvas
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14. Ruth Irene Kalder, Monika Hertwig’s mother, walking Amon
Goeth’s dogs in their backyard.
Title: Dog walking in Plaszow
Size: 5' x 8'
Acrylic on canvas
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15. Amon Goeth with one of his children
Title: Parenting in Plaszow
Size: 5' x 6'
Acrylic on canvas
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16. Portrait of Ruth Irene Kalder. Monika talked about her
mother's life with Goeth at Plaszow, saying that they had
everything, including wine, liquor, fresh meat, fish, vegetables
and fruit. Before her suicide, she told Monika that she "Didn't do
enough to help the Jews."
Title: She didn't see anything
Size: 5' x 7'
Acrylic on canvas
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17. Portrait of Amon Goeth
Title: Amon Goeth, Commandant, Plaszow Concentration
Camp after sentencing
Size: 4' x 6'
Acrylic on paper
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18. Amon Goeth Mug Shot
Title: Amon Goeth mug shot
Size: 30" x 40"
Acrylic on paper
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19. Monika Hertwig as a young child
Title: Monika, pretty in pink
Size: 5' x 6'
Acrylic on canvas
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20. Monika Hertwig
Title: Monika growing up
Size: 5' x 5'
Acrylic on canvas

26

21. Monika Hertwig
Title: Monika Today
Size: 5' x 5'
Acrylic on canvas
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22 – 26. Studies of Monika
Title: Five are better than one
Size: 30" x 40" ea.
Acrylic on paper
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27. Jennifer Teege, Monika’s daughter
Title: "My Nazi grandfather would have killed me"
Size: 5' x 5'
Acrylic on canvas
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28. Monika Hertwig visiting the Goeth villa at Plaszow
Title: Legacy
Size: 5' x 8'
Acrylic on canvas
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Artist’s Statement
Mark L. Cohen
Mark Cohen is an award-winning graphic designer, marketing
communications executive, teacher, painter and printmaker. His
subject matter utilizes contemporary and past iconic figures from all
walks of life, including politics, popular culture, entertainment and war
and peace. He has chosen to paint many of the human “monsters” in
contemporary life, including Jared Loughner, James Holmes and many
more. One of these monsters, Amon Goeth, the commandant of the
World War ll Nazi Plaszow Concentration Camp spurred him to create a
series of paintings about Plaszow and three generations of women
associated with Goeth. Most of the paintings are large scale,
monochromatic works that demand notice. They have energy, impact
and size. They exhibit a sparse and concise pictorial composition that
is combined with abstract expressionism and pop art in their
execution. In these paintings, viewers can investigate issues of antiSemitism, genocide and the psychological effects on the women
associated with Amon Goeth. These same issues are seen in
perpetrations of other heinous acts that we see in the media on an all
to frequent basis. The artist's intention is to remind viewers that more
than 70 years after the Holocaust, we live in a world of not only
continuing anti-Semitism, but hateful biases that result in genocides
and senseless killings around the world. The artist hopes that all of us
will do everything possible to end hatred and promote understanding
toward all people.
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